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GEOMETRIC & ARCHAIC GREECE

Ancient Greek Art

Can be classified into the following categories:

Geometric Period    ca. 900-700 B.C.E.

Orientalizing Period    ca. 725-600 B.C.E. 

Archaic Period    ca. 625-480 B.C.E.

Early Classical Period    ca. 480-450 B.C.E.

High Classical Period    ca. 450-400 B.C.E. 

Late Classical Period    ca. 400-330 B.C.E.

Hellenistic Period    ca. 330-31 B.C.E.

--- Greeks defeat Persians 480-479 BCE ---



GEOMETRIC & ARCHAIC GREECE

Ancient Greek Art

Mesopotamian =  Worship

Egyptian =  Afterlife

Greek = Humanism
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The Geometric Period

Geometric Krater from the Dyplon Cemetery

Athens, Greece, ca. 740 BC

The beginning of Greek art is found in 

painted pottery and small scale sculpture.

Artists established different categories of 

shapes of ceramic vessels- most 

important was the amphora - two- handled 

vase used to carry wine and oil

Around 800 BC, pottery began to move 

away from purely non-objective designs -

ornamental figures.

Dipylon Vase was a grave monument -

bottom has holes through which liquid 

offerings filtered down to the dead below-

done in remembrance rather than to 

appease the soul of the dead.
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The Geometric Period

The vase functions as a grave marker 

depicting the funeral procession of an 

obviously well respected individual.  

The magnitude of his funeral procession 

speaks to the wealth and position of the 

deceased family in the community.

Contains no reference to an afterlife

The nature of the ornamentation of these 

early works has led art historians to 

designate these as GEOMETRIC.  (all 

empty spaces are filled with circles and 

M-shaped ornament.  No open spaces.)

Geometric Krater from the Dyplon Cemetery

Athens, Greece, ca. 740 BC
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The Geometric Period

Geometric Krater from the 

Dyplon Cemetery

Athens, Greece, ca. 740 BC
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The Geometric Period Hero and Centaur   ca. 750-730 BC

The image of the man is thought to be 

Herakles battling the Centaur.  

This image demonstrates the 

Geometric  artist not being limited to 

depicting scenes from daily life.

The centaur is a purely Greek  

invention that has obviously created a 

problem for this artist, as no such 

creature has ever been seen.  

Even at the beginning of Greek figural 

art, we can see the instinct for the 

natural beauty of the human figure. 

This concept is reflected in the fact that 

Greek athletes exercised without their 

clothes and even competed nude in 

the Olympic Games from very early 

times.
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The Geometric Period

This demonstrates the Greek awareness of Eastern 

artworks (such as Assyria and Egypt) and the influence 

of that newly discovered work on the art of the Greeks.

This is a two handled storage jar called an amphora. 

The amphora was the  most important vessel used in 

ancient Greece.

Eastern monsters such as the Sphinx and the siren 

(part bird, part woman) are displayed on the amphora’s 

neck. This demonstrates black-figure painting , created 

by the Corinthians, in which the artist first puts down 

the black silhouettes on the clay surface , as in the 

Geometric times, but then used a sharp, pointed 

instrument to incise linear details within the forms, 

usually adding highlights in purplish red or white over 

the black figures before firing the vessel.  

The Athenians later copied this technique. 

Black-figure amphora with animal friezes

Rhodes, Greece ca. 625 - 600 BC

The Orientalizing Period
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The Archaic Period

This is an example of a kore

figure. (plural korai)

It is still uncertain whether this 

figure was meant to represent 

a mortal or a deity.

The hand across the chest is 

thought to be an indication of 

prayer, referencing that this is 

a probably a kore.

The image has a 

monumental quality, but it is 

only about 2 feet tall (still 

larger that the bronze 

statuettes of the era)

Lady of Auxerre,  statue of a goddess or kore, Greece ca. 650 - 625 BC
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The Archaic Period

This is an example of a kore

figure. (plural korai)

It is still uncertain whether this 

figure was meant to represent 

a mortal or a deity.

The hand across the chest is 

thought to be an indication of 

prayer, referencing that this is 

a probably a kore.

The image has a 

monumental quality, but it is 

only about 2 feet tall (still 

larger that the bronze 

statuettes of the era)

Lady of Auxerre,  statue of a goddess or kore, Greece ca. 650 - 625 BC
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The Archaic Period

Lady of Auxerre Sumerian Assyrian

Lady of Auxerre,  statue of a goddess or kore, Greece ca. 650 - 625 BC
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The Archaic Period Anavysos Kouros, Greece ca. 600 BCE

Male figures called 

kouros  meaning 

“youth” were always 

depicted nude.

This particular kouros 

figure was said to have 

a funerary purpose, as 

it once stood over a 

grave in the countryside 

near Athens.

Statues such as this 

replaced the Geometric 

vases as the preferred 

form of grave marking.
Despite the similarity with the 

Egyptian prototype for figurative 

sculpture, these kouros figures 

differ in many significant ways…



GEOMETRIC & ARCHAIC GREECE

The Archaic Period

Anavysos Kouros

Greece ca. 600 BC

ARCHAIC GREEK

Anavysos Kouros, Greece ca. 600 BCE
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The Archaic Period

Mentuemhet,

Egypt, Dynasty XXVI, 650 BC

How are 

Mentuemhet 

and the 

Kouros 

different?

Anavysos Kouros, Greece ca. 600 BCE
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The Archaic Period

Differences between Egyptian 

and Greek statuary

The Greek statues are liberated 

from the original stone block, where 

the Egyptian statues were not.  This 

demonstrates the Greek idea of 

including motion rather than stability.

The kouroi are nude and absent of 

any attributes

The proportions of the body are 

slightly less idealized than those 

from Egypt.

Mentuemhet,

Egypt, Dynasty XXVI, 650 BC

Anavysos Kouros, Greece ca. 600 BCE
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The Archaic Period Calf Bearer (Moschophoros), Athens, Greece ca. 560 BCE

This work was found in 

the acropolis in fragments.

The sculpture contains an 

inscription in the base that 

dedicates the creation of 

the statue to a man 

named Rhonbos, of whom 

many think the calf bearer 

is a portrait.

Significant is the beard 

and cloak,  which clearly 

removes this figure from 

the idea of male youth that 

the kouros figures 

contained.

From this time on, Archaic 

sculptures seem to smile-

even in inappropriate 

contexts

The calf’s legs join with the hands of 

the figure to form an “X” that unites 

the two both physically and formally.

“Archaic smile” indicates life.
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The Archaic Period

Around 530 BC a man named 

Kroisos died a hero’s death in battle.  

His grave was marked by this figure.

The inscription at the base of this 

statue read:  “stay and mourn at the 

tomb of dead Kroisos, whom raging 

Ares destroyed one day as he 

fought in the foremost ranks”

The “archaic smile” is present, as is 

the Egyptian stance, but the 

naturalism of the body far exceeds 

any figurative sculpture that 

preceded it.

Head is no longer too large for the 

body, the cheeks are full and 

rounded, the abdomen is well 

developed and natural, the hair is 

less stiff , and rounded hips have 

replace the V-shaped ridges of the 

New York kouros.

Some of the original paint 

has survived, giving the 

sculpture an even more 

naturalistic appearance.

The flesh was left the natural 

color of the stone, but the 

hair, lips, and eyes were 

painted in encaustic

(pigment mixed with hot wax)

Kroisos, Anavysos, Greece ca. 530 BCE
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The Archaic Period Peplos Kore, Athens, Greece ca. 530 BCE

Titled “Peplos Kore” 

because of the peplos

that the figure is wearing.  

( a simple, long, woolen 

belted garment that gives 

the female figure a 

columnar appearance. 

This sculpture was 

damaged during the sack 

of the Acropolis in 480 BC 

by the Persians.

This sculpture once 

stood as a votive offering 

in Athena’s sanctuary.
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The Archaic Period

“This work exemplifies the Hellenization 

of the Assyrian type of head. The 

treatment of the beard, though still 

stylized, has become considerably 

softer; hair and wreath of leaves replace 

the helmet…”

Description of piece at the

Metropolitan Museum of Art
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The Archaic Period

The Greek temple 

was the house of 

the God or 

Goddess, not of his 

or her followers.   

These temples were 

not places of 

worship, but rather 

places for the 

worshipped.  

Most of the temples 

would contain figural 

sculpture that would 

embellish the God’s 

shrine as well as to 

tell something about 

the deity symbolized 

within. 

This temple is a prime example of early Greek efforts at Doric temple 

design. The entire area of the temple is 80 ft by 170 feet.

Most of the frieze, pediment, and all of the roof , have vanished.

The columns contained pronounced entasis, or swelling of the column 

at the middle.

This bulky and less elegant architecture is result from the lacking 

architectural knowledge of the Archaic Greeks

Temple of Hera I, Paestum, Italy ca. 550 BC
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The Archaic Period Temple of Hera I, Paestum, Italy ca. 550 BC
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The Archaic Period

Corfu is an island off the western coast of Greece 

and was an important stop on the trade route 

between the mainland and the Greek Settlements 

in Italy.

This temple was lavishly embellished with 

sculpture including metopes that were decorated 

with relief sculptures and both pediments were 

filled with huge sculptures (nine feet high).  

The west pediment (seen here) is the more 

preserved of the two.

The gorgon, demon woman with bird wings, 

Medusa  fills the center of the pediment.  In 

mythology, anyone gazing at Medusa would be 

turned into stone.

West pediment from the Temple of Artemis ca. 600 - 580 BCE
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The Archaic Period

Medusa assumes the Archaic bent-leg, bent-arm, 

pin wheel position pose that indicates running or,

in this case, flying.

The two giant felines that flank Medusa serve as 

guardians of the temple.  Similar to the part feline 

Sphinx that guarded Khafre’s tomb in Egypt.

To the right is Zeus slaying a kneeling giant with 

his thunderbolt.  The gigantomachy (battle of the 

gods and giants) was a popular theme in Greek art 

from the Archaic through the Hellenistic periods.  It 

signifies the triumph of order over chaos.  

West pediment from the Temple of Artemis ca. 600 - 580 BCE
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The Archaic Period François Vase, Chiusi, Italy ca. 570  BC

Attic black-figure volute krater

Created by Kleitas and Ergotimos

Much of the depictions on the vase 

are of Achilles, the great hero from 

Homer’s Illiad.  

Also present is the centauromacy, 

or battle of the centaurs and the 

Lapiths (a northern Greek tribe).

Figures are depicted in profile with 

frontal eyes and frontal torsos.
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The Archaic Period Exekias, Achilles and Ajax playing a dice game, ca. 540 -530 BCE

Detail from an Athenian black-figure 

amphora created by Exekias

(painter and potter)

Exekias was considered by the Greeks to 

have been a Master of black figure painting.

No series of horizontal bands- instead a 

simple large band that contains

the didactic image.

The earliest of these types of vase 

paintings were called bilingual due to their 

depiction of the same subject on both sides 

of the vase.  One in red-figure, and the other 

in black-figure.

The “calm before the storm”, a concept 

that is repeated throughout the history of art. 
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The Archaic Period Exekias, Achilles and Ajax playing a dice game, ca. 540 -530 BCE
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The Archaic Period Niobides Krater, ca. 460-450  BCE

A krater vase comes from the Greek word meaning “to mix”. Because Greek wine was 

created with a much stronger alcoholic content, a krater vase usually mixed water and 

wine for serving. (A common practice was a 3:1 mix of water to wine.)
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The Archaic Period

The Niobid Painter decorated this exceptional krater with two scenes: On one side, 

Apollo and Artemis are shown decimating the children of Niobe with their arrows; on 

the other side is Heracles surrounded by Athena and heroes in arms, in a composition 

whose serenity is already classical, and whose meaning is still uncertain.

Niobides Krater, ca. 460-450  BCE


